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Appendix 2 — Contemporary Design Practise and Handicraft Initiatives
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A seat with global reach. With her North South Project,
Canadian designer Patty Johnson is extending the positive
REACH effects of globalization to places that have yet to benefit.
In the case of her Maun Windsor Chair, that place is
Botswana. Africa.

DESIGN
WITHIN

To create the Maun, Johnson went
to Peter Mabeo, the founder of a
furniture factory in Gaborone,
Botswana, with a design brief for

a collection of high-quality wooden
furniture that could be produced by
hand. The result is a chair with
Shaker-inspired lines that meld
with the abstract quality of African
wooden sculpture. The tight linear
grain of the white oak further
ermphasizes the chair's form.

¥ See the Maun Windsor Chair

k See all Seating

N

Made in Botswana: The design and manufacture of the Maun

Eu:nTwm ’Y ’ brings long-term benefits to the local craftspeople and community.



http://news.dwr.com/rd/9z1zs2ne122qnjmuv2v6b0g8gh7trinqta8ar1u0c70
http://news.dwr.com/rd/9z1zkr8h2ntf5p2028jld1ibb5158uq6gn24r0d8hko
http://news.dwr.com/rd/9z1z7ijfvnt03ngerboejp5fqcqmqg4bvekbiqjjo60
http://news.dwr.com/rd/9z1z08j8d6ql8i0jeqhgk8hnk4nfa3u3hc4eh4e9hag
http://news.dwr.com/rd/9z1zcljdiknuudbiultud7ejq6u2a5ta7hl93768gv8
http://news.dwr.com/rd/9z1zuqm6qbfl9ujrojv6pl16buodck2v92hjmf5ek1g
http://news.dwr.com/f2f/9z1zptmm3h591isv8kuj7ej2gb4b2747e765pe6a1tg
http://news.dwr.com/rd/9z1zfh71jm2m77qo9dgbnv21g0kak70l8cmej2kahe0
http://news.dwr.com/rd/9z1zom2265e74r5c662mhqm90r726ptjjvi4k6c223o
http://news.dwr.com/rd/9z1zjmordfd18f67ds9ss3k3g08m1q6d73j1n1m2ll0
http://news.dwr.com/rd/9z1zfh71jm2m77qo9dgbnv21g0kak70l8cmej2kahe0






















AIrTeCnICA

www.artecnicainc.com



http://www.artecnicainc.com/

IKEA US$19.99



ARTECNICA / MOSS US$380.00



IKEA US$19.95



B&B ITALIA — PATRICIA URQUIOLA - US$4500.00



IKEA US$49.95 EACH



MOSS GALLERY US$3750.00
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Disenos + Artesanias GTO
Guanajuato Mexico
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Fall 2007/Winter 2008 Colour Directive
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Ibbean Drivers

The creation of a regional design
identity that will build presence for
Caribbean companies and producers
and that can also build in solutions for
shipping and warehousing, customer
service, supply and distribution chains
and other logistics through a
collective approach.






Caribbean Drivers

Tiered development that re-examines
the relationship of local, tourist,
regional and international markets In
product development.






R
.
;ﬁ‘g ey [
s h

Academic partnerships with regl
and international universities th
to formalize the methodologies
developed, and, to design prog
models for these activities. The
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Place - Geographic Location

North America, Canada British Columbia, Central and Northern Coast



Place - Surrounding Sites

Tow Hill, Naikoon Provincial Park, Haida Gwaii

Tow Hill is a large, isolated volcanic rock formation located 21 km east
of Masset in Naikoon Provincial Park. The hill and the story of its
creation holds a place of significance in Haida mythology.

Bella Bella - looking towards McLoughlin Bay and Old Bella Bella

Between the 1860s and 1890s, many Heiltsuk villages came together at
McLoughlin Bay in a village called 'Qlc or Bella Bella. This village was
considered an unhealthy site, plagued with disease and many Heiltsuk
elders are burried at the site. The village moved in the 1890's to the
present site of Bella Bella, which is also known as Waglisla.



Place - Creative Spaces

Pole Raising, Christian White’s Longhouse, Haida Gwalii

Christian White has constructed this impressive longhouse next door to
his carving shed. The longhouse provides space for important cultural
activities and rituals, as well as practice space for dancers and singers,
and additional work space for Christian’s students. White has indicated
that the longhouse may be available for upcoming creative sessions.

The pole seen here was carved by White and his apprentices. It is being
raised in the traditional method - set into a trench, which will be filled in
as the pole is erected. The whole community participates in this
process, pulling ropes in several directions to control the pole’s
movement.

Carving Shed, Haida Heritage Centre at Kaay LInagaay, Skidegate

The Carving House at Kaay LInagaay is a large, open-walled building
designed to house monumental poles and other large scale projects. In
the background, several carvers-in-residence work on a pole and
answer questions from visitors.

Bill Reid’s famous Loo Taas canoe is visible in the foreground (on the
right). The canoes on the left were built on site - the first traditional
canoes built in Skidegate since the Loo Taas, twenty years earlier.



Materials and Processes - Bent Wood

Bentwood Box (1910s) - Haida Bentwood Box (1910s) - Heiltsuk bentwood box, detail of kerfed corner



Materials and Processes - Carving Metals

Killer Whale Ring (gold), Gwaii Edenshaw -

Daydreamer Bracelet (silver), Shawn Hunt - Copper, Jaalen Edenshaw - Haida Haida

Heiltsuk

Both the Haida and Heiltsuk have a long tradition of fine metal work, which began prior to recorded European contact (The first explorers noted that
the Haida already had iron tools). Historically, copper shields such as the one seen here were prized symbols of wealth, traded through potlatch

ceremonies and depicted on totem poles, blankets and other art works.



Materials and Processes - Weaving Cedar

Slipper Case Representing Frog, (approx. 1900) - Heiltsuk Cedar Mat - Haida

“The "slipper case representing frog"... is, from our contemporary point of view, a more 'authentic' artifact from the modernizing village which was Bella
Bella at the turn of the century, In that It combines Heiltsuk materials (woven cedar bark and painted cedar) and form (a puppet-like frog, reminiscent
of the articulated figures used in potlatch and winter dance performances) with European materials (printed cotton) and function (slipper container) to
produce an object that Is typically Heiltsuk in its inventiveness and humour. As Holm and Reid noted "The Bella Bella made many funny little monsters,
apparently for no reason but to amaze people with the artist's imagination”. It is indicative of what, in 1901, the Bella Bella people wished for: "a more
complete blending of the two lives - the old and the new" - Martha Black, Looking for Bella Bella



Materials and Processes - Weaving Spruce Root

Spruce Root Hat with Octopus Motif, Merle Anderson - Haida



Materials and Processes - Weaving Textiles (Ravin’s Tail)

Raven’s Tail Dance Apron and Leggings, Lisa Hageman - Haida Raven’s Shawl, Lisa Hageman - Haida

Raven’s Tail was a lost weaving technique, only recently discovered in a number of Haida artifacts held in European museums. By studying these
artifacts, a handful of Haida weavers were able to relearn this complex weaving style. In a concerted effort to revise the technique, these weavers

began to teach others and the style is now spreading to younger craftspeople.



Common Objects and Forms - Regalia

Pole Raising at Haida Heritage Centre at Kaay LInagaay, Skidegate - Haida Nation Heiltsuk Chiefs in regalia

Many of the items already documented here — button blankets, cedar hats, drums, capes, aprons, leggings — are regalia, with important ceremonial
and social roles. Most often regalia are created for personal or family use, as each family has it's own crests, which are either passed on or inherited.
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